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Animamix Biennial 2009-2010

Venues:
Museum of Contemporary Art, Shanghai, Taipei and Kaohsiung.
Today Art Museum, Beijing,

Dates:
Between November 2009- February 2010

Curators:
Victoria LU, Beatrice Peini HSIEH, Maple Yujie LIN, PAN Qing, LIU Chunfeng,

When Victoria Lu curated “Fiction.Love” in 2004 at MoCA Taipei, she become aware of a
new trend in aesthetics, and in 2006, when she curated a new version of Fiction@Love at MoCA



Shanghai she coined a term to describe this new trend: Animamix, combining "animation” and
“comics.”.

Animamix is defined by these four major characteristics:

= All the various and abundant forms of Animamix in popular culture are centered on
the worship of youth and the pursuit of an idealized youthful beauty.

= The bizarre and ever-changing narrative texts in Animamix art imbue the images with
a strong narrative character, which themselves form a visual language.

= The colorful lights derived from the electronic media create a totally new and unique
visual experience of art with colored lights. .

= Animamix involves the use of great human, material and financial resources
interacting and cooperating across different sectors.

The Animamix artists of the 21st century are not just the people who are engaged in creating
animation and comics products; rather, Animamix artists are found in all the fields of the creative
industry. Unlike the pop artists of the previous century who simply appropriated visual symbols
from comics and animation, 21 century Animamix artists are a new generation of
Neo-Aesthetics who are already completely submersed in the aesthetics of Animamix. The
multifarious styles of Animamix art actually are the very archetype of artistic creation. In other
words, Animamix art has become the most important source of inspiration for the global art
scene in the 21st century.

Looking back at modern art, which only emerged at the end of the 19th century, it developed
at the beginning of the last century entirely in the abstract style. Even in modern literary works,
where language forms the main narrative, deconstruction of words frequently occurred—playing
around with semantics or abstract deconstructions—which made it difficult for readers to quickly
grasp the meaning. In the digitized environment of the 21st century, literary narrative has
changed, becoming more diverse and more interesting. More and more information is being
transmitted via pictorial language to convey and communicate ideas. The anthropomorphic
characters found in cartoons, animation and comics, coupled with the narrative of the story line,
together become an exaggerated form of distortions, which will become the new mainstream
characterizing visual aesthetics in this century just as abstract art led the way in the aesthetics of
the 20th century.

Animamix art does not refer simply to animation or comics alone. Its derivative products
are so abundant in variety and large in number, extending even to items related to people’s
livelihoods and to food, clothing, home and transport, that almost nothing is excluded. The
value of the output of the Animamix industry is not just in the artworks themselves, but rather in
the totality of the combined or multiplying cultural forces of an era. The production and marketing
of Animamix art will become a most important link in the creative industry worldwide. This type of
artistic creation is in perfect harmony with popular culture; in this new era, the division between
high art and low art no longer exists.

This new type of art records in the virtual world the creative forces of our lives and saves
them in the fourth dimension of the electronic and digital worlds.

The inaugural Animamix Biennial was staged at MoCA Shanghai in 2007. This year, the
Animamix Biennial is expanding to four venues. It will open at the end of 2009 and continue into



2010, staging at MoCA Shanghai, MoCA Taipei, MoCA Kaohsiung and Today Art Museum in
Beijing.

Animamix Biennial 2009-2010 is the first major cross-straits international Biennial jointly
hosted by four museums. It consists of four different exhibitions curated by Victoria Lu, Beatrice
Peini Hsieh, Maple Yujie Lin, Pan Qing, Liu Chunfeng. A book, Animamix: The New Aesthetics of
the 21° Century, will be published jointly by the four museums.



